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ABSTRACT 
 
 
 Cryptogram is a nine-minute, one-movement composition for wind ensemble  
 
that explores the use of embedded musical quotations to generate basic melodic,  
 
harmonic, and formal structures. In contrast to traditional quotation, where  
 
appropriated music is often presented in a recognizable context, the source material  
 
of this work is completely integrated and fundamentally transformed, similar to the  
 
way a text is encrypted into code. Thus the sources, an eighth note rhythmic grid, a  
 
melodic phrase, and several gestural fragments, produce all of the musical material  
 
in the piece, yet are never stated explicitly. 
  
 Another important feature of Cryptogram is the use of polystylism to create  
 
immediate dramatic contrast, as well as to underscore large-scale formal symmetry.  
 
The emphatically tacky fanfare at bar 78 serves as an example of both functions,  
 
creating a local counterpoint to the tense harmonic language and gestural ambiguity  
 
of the opening of the piece, while also representing a formal stylistic counterweight, 
 
 symmetrically corresponding to the same material re-imagined as a pounding, neo- 
 
iii 
 Stravinskian dirge at bar 172. This exemplifies the fundamental goal of the piece: to  
 
use musical quotation and polystylism, not to create an ironic postmodern pastiche,  
 
but rather a formally coherent, materially consistent work with an audible dramatic  
 
arc. 
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 INSTRUMENTATION 
 
 
Piccolo 
 
Flute 1.2 (2 doubling Alto Flute) 
 
Oboe 1.2 
 
English Horn 
 
E Clarinet 
 
B Clarinet 1.2.3 
 
B Bass Clarinet 
 
Bassoon 1.2 
 
Contrabassoon 
 
Soprano Saxophone 
 
Alto Saxophone 
 
Tenor Saxophone 
 
Baritone Saxophone 
 
B Trumpet 1.2.3 
 
F Horn 1.2.3.4 
 
Trombone 1.2 
 
Bass Trombone 
 
Euphonium 
 
Tuba 
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 Timpani 
 
Percussion 1 – Glockenspiel, Marimba (5 octave), Cymbals (Splash, China, Sizzle, 
 Hi-hat) 
 
Percussion 2 – Crotales, Marimba (5 octave), 2 Felxatones, Guiro 
 
Percussion 3 – Vibraphone, Large Ratchet, 5 Skins (2 Bongos, High Conga, 2 Timb-
 ales) 
 
Percussion 4 – Large Suspended Cymbal, Large Tam-tam, Chimes, Vibraslap, 4 
 Tom-toms) 
 
Percussion 5 – Bass Drum, Triangle, 4 Slit Drums, 2 Bell Plates (on Brake Drums) 
 
Piano (optional doubling Celesta) 
 
Contrabass 
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 VITA 
 
 
 Tyler Capp (b. 1983) writes relentless, tonally charged, trans-stylistic works in  
 
an attempt to reconcile his diverse influences with the curious predicament of being  
 
a concert music composer in the 21st century. His music has been performed  
 
throughout North America, Europe, and Asia by Music from Copland House,  
 
Ensemble Signal, PUBLIQuartet, and Quartetto Indaco; and he has been a featured  
 
composer at June in Buffalo, Copland House CULTIVATE, the highSCORE Music  
 
Festival, the Thailand International Composition Festival, and the UC Davis Words  
 
and Music Festival, among others. Mr. Capp's work Stranger Variations for solo  
 
violin is recorded on Bridge Records (9319). 
 
 Mr. Capp has received a number of awards and fellowships including a  
 
Chancellor's Doctoral Fellowship from the University of Missouri-Kansas City, a  
 
Morton Gould Young Composer's Award from the ASCAP Foundation, fellowships to  
 
attend Copland House CULTIVATE and the UC Davis Composition Workshop, and  
 
first place in the 2014 National Association of Composers USA Young Composer's  
 
Competition. In addition, he has been a nominee for an award from the American  
 
Academy of Arts and Letters, and was a semi-finalist for a 2015 Fulbright Grant to  
 
Thailand. In 2014 and 2015 Mr. Capp was awarded residencies at the Virginia  
 
Center for the Creative Arts, Copland House, Escape to Create, and the Kimmel  
 
Harding Nelson Center for the Arts. 
 
 Mr. Capp holds degrees from Stony Brook University and the University of  
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 Delaware, and is currently pursuing his doctoral degree from the University of  
 
Missouri-Kansas City. His primary teachers have included Jennifer Margaret Barker,  
 
Chen Yi, James Mobberley, Paul Rudy, Sheila Silver, Peter Winkler, and Zhou Long.  
 
He has also received significant mentorship from Stephen Hartke and Melinda  
 
Wagner. In 2015, Mr. Capp moved to Thailand to start a full-time position as  
 
Lecturer in Theory and Composition at the Mahidol University College of Music. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
